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Quincy Adams Ward has already created some works which illus- 
trate his capacity and his power. He has shown himself to be an 
artist of an inventive and creative ability, independent of the mere 
fiction of feeling which is held to be a gospel by the St. Gaudens 
school. If Mr. Ward had modelled the weather-cock on the 
Madison Square Garden, you can take my word for it that he 
would have made it neither a bad copy of the Giralda of Seville, 
nor a mangled model of a living figure. I understand that Mr. 
St. Gaudens himself expresses regret at the general result of the 
figure. He says he was compelled to model it without a proper 
allowance for the height at which it was to be placed. Any one 
who knows what real sculpture is, who has seen the works of 
Carpeaux, of Mercie, of Falguiere, of Aime Millet, and other 
masters of the marble and the bronze, can afford to receive Mr. 
St. Gaudens's explanation with a smile of charity. 

Mr. August Franzen is a European artist who, a year or so ago, 
settled in New York. His work attracted attention immediately 
it was shown. He painted landscape and the figure with equal 
facility, and in the feeling of the open-air school, whose votaries 
seek their subjects out of doors, and concentrate their efforts 
upon the reproduction of air and light and weather. Since his 
arrival in America he has made a diligent study of native subjects, 
the result of which was shown last week by the exhibition of his 
summer's work, in his studio at 146 West 55th street. It is satis- 
factory to record that his exhibition met with a cordial reception, 
and that our amateurs have extended, to his sincere and original 
merit, the recognition it deserves. / 

* * * 

Probably in the absence of the police — or at any rate without 
visible interference from the law it violated — the most unsavory of 
our downtown auction rooms last week sold what it was pleased 
to term a " superb collection of highly important modern oil 
paintings by the greatest artists," All the great names were re- 
presented in the catalogue. The manner of their representation 
in most cases would have astonished the artists themselves. Such 
a grisly and doleful average lot of rubbish it would be difficult to 
imagine. The wonder to me is where such stuff comes from : and 
another wonder is that there are people foolish enough to make 

such a sale profitable. 

« « * 

Subscribers 'to The Collector will perform a grateful office 
to this paper by notifying me of the renewal of their subscriptions 
as speedily as possible after expiration. In-order to keep the 
mailing of the paper in good form, the subscription. books have to 
be completely revised with the commencement of each volume. 
This involves the transfer of a great number of names from the 
old to the new books, and all delay in this work complicates the 
labor of posting the paper. Subscribers and correspondents gen- 
erally will do well to address all communications to The Col- 
lector personally and by name to the editor. 
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The Absurd Affectationists 



Studio, 108 West 23d Street, Oct. 7, 1891. 
To the Editor of The Collector. 

Dear Sir: Permit me to express approval of your very just estima- 
tion of the Affectationists, as the alleged Impressionists of the day 
should be called. I am not yet fifty, but have lived long enough to have 
seen several one-sided mannerisms — yea, veritable " side-shows " of 
art — side-\.t&c\i^A. For example, take the affectation of (post-Raphael) 
Pre-Raphaelitism ; the exaggerated sky-reflections of the once-fashion- 
able New Spanish School ; and of several other schools, each success- 
ively presenting examples for chromo-lithography and the multitudi- 
nous phases of automatic reproduction; to say nothing of the Realist, 
so-called, who proved rather to be a cool-blooded scientist in disguise, 
with knife in hand and ever eager to dissect both Art and Nature. 

Th? apotheosis of mechanism in fine art has been achieved. Its ex- 
ponents have seen their day. Their glory is departing, but they inad- 
vertently (for which give them credit) tend to en"hance the value of 
the greater productions, the creative works, of appropriately-termed, 
full-habited genius ; as are the creation of Titian, Tintoretto, Velas- 
quez, Rembrandt, Constable, Gainsborough, Ruysdael, Hobbema, 
Everdingen, Michel, the Frenchmen of 1830, and of artists to-day, in 
any land, who are able to create works upon the same great and ever- 
lasting principles of art and the eternal truths of Nature. 

Respectfully, Charles H. Miller. 



Among new pictures at Mr Bleiman's galleries are to be noted a brilliant 
Madrazo, the figure of a Spanish coquette in gala attire, and a_ spirited 
GroUeron, an advance of French skirmishers over a plain covered with snow. 



TV/r UCH interest is taken among collectors of historical materials 
•'•'-'■ in the groups of Washington relics coming from the recent 
sales into the possession of private collectors in this city. The 
richest series from the distribution was acquired by W. F. Have- 
meyer. It contains, in connection with valuable letters a.nd papers 
of different sorts, a numerous series of small cash-books, bearing 
. dates from 1784 to 1792, and showing a minutely complete system 
of entries. One series of these accounts is in house-books, with 
their unlimited suggestions. Another is in four farm-books, filled 
with meteorological records, items connected with the work of the 
men on the grass, and similar data. An element of.scientific value 
not often met with in contemporary records is thus contained in 
this series. The hand-writing of the Secretary, Bartholomew 
Dandridge, chiefly appears in the pages. A few of the books con- 
tain occasional entries by Washington. Some of the most highly 
valued of the Washington letters are in this collection. One of 
these is ranked second in value to the most costlyletter ever sold. 
Several of the letters of Mrs. Washington are also a feature in this 
series. One of them was privately obtained subsequently to the 
Philadelphia sale. 

But Mr. Havemeyer is not a collector of Washingtoniana solely. 
He is an enthusiast in other fine autograph letters, as well. Two 
which have recently come into his possession are of especial in- 
terest and value, as showing some of the opinions current in the 
early days of America, when the boundaries of the voung republic 
were not so extensive as at the present day. One of the letters is 
by Thomas Jefferson, written from his home in Monticello while 
President of the United States, and is interesting becaus,e the 
Louisiana purchase forms the principal theme; it is, however, 
written by his secretary. The second letter is by Thomas Paine, 
and treats of the same subject, interspersed with several amusr 
ing phrases. The letter is a six-page folio, closely written, and 
one of the finest specimen of Paine's rare autograph letters in ex- 
istence. These two letters formed part of the Brackenridge cor- 
respondence, and were obtained at the recent sale in. Philadel- • 
phia. The letters have been published in part in the New York 
Sun, for the benefit of students of early American history and 
autograph hunters, less fortunate than their owner. 

Another important division from the collection recently broken 
up, which comes to this city, is in the hands of William Evarts 
Benjamin, consisting of about thirty articles. The greater num- 
ber of these are in the form of letters, deeds, and other documents, 
with a few volumes of rare editions from the Washington library. 
The bust of Necker presented by Count d'Estaing to Washing- 
ton in 1790, which was secured with this group for I500, ha^ been 
disposed of to a patriotic Philadelphia gentlemen, from whose 
hands it passes to the Pennsylvania Historical Society as a per- 
manent possession. The spy-glass used by Washington in recon- 
noitering at a distance, which was subsequently in service at Mount 
Vernon in days of peace, is shown in this series. Another much 
esteemed relic is the original india-ink drawing of the destruction 
of the Bastile. presented to General Washington by General Lafay- 
ette, with the key of the Bastile, which was given by Colonel 
John Augustine Washington to the Mount Vernon Association, 
and to which reference is made in the Marquis Lafayette's letter 
of presentation. This drawing, which was recently on exhibition 
at the National Museum in Washington, is enclosed in a gilt frame. 
At the bottom appears the inscription, " Cathala Arch^,ecte In- 
specteur de la Bastille, fait le 9. Aoust 1789." The top margin is 
inscribed in Lafayette's handwriting with the words: "From the 
Marquis Lafayette to Gen. Washington." A black and gilt border 
painted on the original glass over the picture formerly concealed 
this inscription. By the accident of the glass being broken this 
writing came to light, more strongly confirming a fact of history 
regarding which little doubt was entertained. Another glass re- 
places the broken one of which Mr. Benjamin retains the fragments. 
This prize at $450 he would not willingly have left to othei- com- 
petitors, although it is not the chief gem which he acquired from 
the sale. In historic importance no other relic of this division 
can be compared with the manuscript prayer-book of Washington, 
in a dozen leaves, of the dimensions of an ordinary pocket me- 
morandum, but without covers. The $1,250 which this brought at 
auction is not considered an excessive price. ■ 

Another series, held by Walter R. Benjamin, contains a copy of 
Washington's official report of the First Congress in 1774. a survey 
of Mount Vernon, the will of Lawrence Washington, the black 
velvet coat in which Washington was inaugurated for the second 
Presidential term, the bronze lions which surmounted the gate- 
posts at Mount Vernon, and other interesting pbjects. '^'- 
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longest letter ever written by Washington is in the possession of 
Mr. Mitchell, with the letter of Martha Washington to Mrs. Green. 
One of the documents in the same hands represents a division of 
the negroes of. Brother Lawrence between Col. Geo. Lee, and the 
widow and brothers of the deceased Lawrence, the valuations 
ranging from £p.'c„ the appraisal of Old Moll, to {fio. This valu- 
able collection is exclusively in papers and books. It contained 
the family Bible, now owned by Mr. Gunther of Chicago at a cost 
of $5,000, with the records of members, obituary notices clipped 
from, newspapers, and other data, for which the BritisTi Museum 
made an offer, wnich was not accepted. 

The Washington relics have been apparently drifting with a 
strong current to this city. Since the Philadelphia dispersion, the 
Washington portrait, which was painted for Madison, has come 
into the hands of Mr Sypher for disposal. This work by Stuart 
was purchased by its recent owner in, the Madison sale, and until 
the present transfer its ownership had not since been changed. 

A Medal-Portrait Exhibition 



MURILLO IN THE MARKET 



ON November 5th the American Numismatic and Archaeological 
Society gave an exhibition of a medallic portrait gallery of his- 
torical interest at its rooms, loi East Twentieth street. The gallery 
consisted of thirty-two medals — a few among the many in the society's 
cabinet — containing the portraits of people who have been prominent 
in this and other countries. The coins were not selected as forming 
any particular series, but were simply picked out here and there, as 
the fancy of the exhibitors dictated. 

The United States was represented by medals of Washington, 
Franklin, Lincoln, Washington Irving, Joseph Francis, the' inventor 
and framer of the Life-Saving Service, and Stephen Decatur. The 
Decatur medal is the original silver one presented by Congress to 
Lieutenant George C. Read for distinguished gallantry at the capture 
of the British frigate Macedonian. 

The English medals included the bronze one struck in January, 1877, 
when Victoria was hailed Empress of India. There were also medals 
of Sir Walter Scott, Shakespeare, Arthur, Duke of Wellington, and 
the heroic General Picton, who was shot at Waterloo. The Picton 
medal 4s a very beautiful piece of work, and represents the General 
planting his colors on the ramparts of Badajoz. Of German medals 
there were shown representations of Luther, Calvin, Humboldt, 
Schiller, and Wagner. On the obverse of the Wagner medal, which 
is of bronze, are represented personages from the master's composi- 
tions grouped on a bridge inscribed " Bayreuth." The French medals 
were those of Catharine de Medicis, Louis XVI, Lafayette, Napoleon 
Bonaparte, Charles X, Napoleon III and Eugenie. The Swedish 
medals are those of Gustavus Adolphus and Linnaeus. Among the 
Italian medals shown was a very rare copper one, struck to com- 
memorate the Massacre of St. Bartholomew. On the obverse is the 
bust of Pope Gregory XIII; on the reverse is a destroying angel with 
cross trampling on prostrate figures. It is inscribed " Strages Vgo- 
nottorum " (the slaughter of the Huguenots) and is dated 1542. 
• . Perhaps the most curious medal in the collection was a Dutch medal 
in antique silver of Admiral de Ruyter. It is composed of two thin 
silver plates, bound round with a large projecting rim, and the em- 
bossed work IS extraordinary. On the obverse is a bust of the Ad- 
miral, full faced; above, two Tritons holding a naval crown over his 
"^ •d'" trophies of arms behind him. The incised legend reads : 

Ue Ruyter, who checked the courage of the English, thus lives in 
gold and silver by the hands of Mullen 14 June, 1666." On the re- 
verse is represented a naval engagement, with the legend : "Here 
did the English strike their flag to the Dutch. Never did the sea re- 
sound with such a tremendous conflict." 

Besides the medals there was also on exhibition a collection of forty- 
eight handsomely-bound and rare volumes on numismatics, recently 
presented to the society by its president, Daniel Parish, Jr. 

The Water Color Club 

T^HE second annual exhibition of the New York Water Color Club 
rh.,- °P.«n a' '''* ^""^ Avenue Art Galleries on the 30th inst., to 

continue until December i8th. The exhibition will consist ot original 

pubHc ^^ "^ •'^"^ "°' ''^^"'■^ *'^^" exhibited in 



I,r^if ^'l Egyptian antiquities will be interested in knowing that a regu- 
«nSus ier^"";; °^°"^'»'°'f. "^^ been discovered at Alexandria. This in- 
f neS r«w f V ■"""""^ mummies out of asses' skins, prepared after 
allele ™ ^°^ ?^ J"^ """^ invention. After selling large numbers of 
dS. hr™*^ °^ '^^ *°<='*?^ ^'"^^ °^ Egypt, he thought it prudent ?o 
uW^elvM t«'K-^^''l^'-'°^'"'.?.^ ^Syptian High Priests; but this dodge 
a v^t m/J,^ f '',,'^"*'*=*'°°- . ?"' manufactured Pharaohs have deceivfd 
K mnm^lf .'"u"*"*"'^' T^ ''4" '^''^^^'^ ^^^ ^ considerable proportion 
SuriouTaS "■'^"'^ ^~" ^^* "^"""S "^^ ^ ^^^ years have been 



T^HE coming boom among the old masters in our market, if the 
-•• signs point truly, is to be for Murillo. This is the only 
country which is not already well provided with his works, but 
there are a plenty to go round. So far, the Murillos in the United 
States are easil}^ counted. The Metropolitan Museum has, or had, 
a " Sacred Family," which came from a Peruvian convent, and was 
purchased and presented to the Museum by the late J. J. Astor in 
1874. The Aspinwall collection contained two — an "Immaculate 
Conception," which was stolen from Madrid by General Desolles, 
and a little child with a cat. The former is now in the Scripps 
collection in the Detroit Museum. In the Bryan collection was a 
" St. Joseph and the Infant Jesus " ; in 'that of Mr. C. B. Curtis is 
a " San Diego de Alcala," and in that of Mr. J. L O'Sullivan a 
'• Saint Isabel of Hungary." Mr. Frederick E. Church, the artist, 
owns a "Santa Rosa de Lima"; Mr. M. H. Arnot, of Elmira, an 
" Infant Jesus Sleeping," and Mr. George Peabody, of Salem, Mass., 
a " Conception." The Bryan Munllo is now, I believe, the prop- 
erty of the New York Historical Society. A year or so ago Mr. 
William Schaus exhibited at his house a fine, large " Adoration of 
the Shepherds," which is still in this country. It came from a 
Spanish church. In Baltimore, Dr. Gecrge Reuling owned, if he 
does not still, a powerful martyrdom of some saint or missionary 
at the hands of brutal soldiers, which he had obtained from a 
Mexican source. The Scripps collection in Detroit has, besides 
the " Conception," a " Martyrdom of St. Andrew," from the Leigh 
Court sale. At this juncture it is not uninteresting to follow the 
course of the Murillos in the auction sales during a century, since 
he first made his appearance under the hammer ; 

Julienne sale, 1767, " Las Bodas de Canaan," 6,000 fr. 

Gaignart sale, 1768, " Sacra Familia," 17,535 fr- 

Blondel de Gagny sale, 1776, " La Florista" (a single figure), 12,000 fr. 

Praslin sale, 1777, " La Virgen con el Nino," 10,999 fr- 

Praslin sale, 1793, " San Juanito," 3,320 fr. 

Bonnemaison sale, 1827, " La Adoracion de los Pastores," 21,500 fr. 

Aguado sale, 1843, " La Muerte de Santa Clara," 19,000 fr. 

King of Holland's sale, 1850, "La Sagrada Familia," 10,141 fr.; "La 
Ascencion de la Virgen," 82,000 fr. 

Soult sale, 1852, '• Cristo en la Cruz," 3,100 fr.; " La Glorificacion de la 
Virgen," 5,000; El Arrepeutimiento de San Pedro," 5,775; " Unos 
Muchachos." 9,000; " Mater Dolorosa," 10,600; "San Antonio de Padua, 
con el Niiio Jesus," 10,710; " El Alma de San Felipe Supiendo a la Gloria," 
15.750; " La Peste," 21,000; " Monje Detenido par un Bandolero," 25,000; 
"La Huidaa Egipto," 54,075; "Jesus y San Juan, Nifios," 66,150; "El 
Milagro de San Diego," 89,775; "El Nacimiento de la Virgen," 95,500; 
" San Pedro en la Prison," 158,550; " La Immaculada Concepcion," 615,- 
300; making a total for the Murillos in the sale of 1,163,245 francs. 

Louis Philippe sale, 1853 " Retrato de Murillo," 10,500 fr.; "San Augus- 
tin," 17,000; "Santo Tomas," 17,750; "La Concepcion," 20,050; "La 
Magdalena," 21,000; " Retrato de D. Andres de Andrade," 25,500; " La 
Virgen de la Faga," 38,750 fr. 

Satureausale, 1857, " El Nino Jesus Dormido." 41,500 fr. 

Aguado sale (second), 1865, " La Muerte de Santa Clara," 75,000 fr. 
(sold in 1845 for 19,000 fr.) 

Pourtales Gorgier sale, 1865, "San Jose con el Nino," 15,000 fr.; "La 
Virgen con el Niao." i8,ooo; " El Triumfo de la Eucaristia," 67,500 fr. 

Delessert sale, 1869. " La Sagrada Familia," 10,000 fr. 

Guizot sale, 1874, " El Niiio Jesus Pastor," 125,000 fr. 

Schneider sale, 1876, " La Immaculada Concepcion," 22,000 fr. 

Strafford sale, 1878, " La Virgen y el Nino," 16,750 fr. 

Hotel Drouot, 1829, " La Magdalena," 25.500 fr. 

Hamilton Palace sale, 1882, " El Nino Jesus Dormido," 60,375 fr. 

Aguado sale (third), 1883, " Retrato de un Monje," 51,000 fr. 

Dreyfus sale, 1889, " Santa Rosa de Lima," 9, 100 fr. ; " Le Jeune Tobie 

I'Ange," 1,250; " Suzanne et les deux Vieillards," 800 fr. 



et 



A year ago I noted in this paper a volume of Chinese drawings in water 
colors which had been the property of Bcekford. the author of " Vathek," 
and which had come into the possession of Mr. S. P. Avery, Jr. Although 
offered at a very moderate price, this curious and valuable work found no 
taker and it was finallybroken up, the drawings being divided among four 
gentlemen, of whom Mr. Avery was one. Now a couple of them may be 
seen, framed, in the Avery Galleries. They represent respectively the God 
of War and the God of Music, and are well worth anyone's inspection. The 
colors have lasted all these years without the slightest hint of fading. In 
the clear-cut style of workmanship those drawings have something in com- 
mon with the illuminated missals of the mediaeval age. No mediaeval monk 
ever imagined such grewsome gods as these, though. The God of Music is 
almost as forbidding as the God of War, though he has only one face and the 
latter has three. The extravagant fancy of the Oriental artist enjoys its full 
license in these works, and they are eminently characteristic of their origin. 
It is a pity the entire collection was not secured for some museum. As an 
illustration of Chinese art it would have been of the utmost value. 



